1 took place 20-24 July 2016, at Simon Fraser University's Goldcorp Centre for the Arts in Vancouver, co-hosted by Simon Fraser's School for the Contemporary Arts and the frank theatre company, Vancouver's professional queer theatre company. The event had been about a year and a half in the making: playwright and SFU professor Peter Dickinson, Toronto-based academic Dalbir Singh, Toronto-based theatre artist Jonathan Seinen, and Vancouver-based playwrights Kathleen Oliver, Jan Derbyshire, and myself began mobilizing in early 2015, discussing and deciding on round table topics, artist-invitees, and ancillary artistic programming. We knew it was one of the very first national conferences of its kind to ever take place in this country (according to playwright and director Brad Fraser-a conference attendee-a similar event took place in the 1990s), so the burden of responsibility was significant; but I don't think any of us on the planning committee, even in our wildest dreams, could have predicted that the event would be as passionate, confrontational, and transformative as it turned out to be.
The time seemed right for this conference; to quote directly from the call for papers we issued, "In an era of same-sex marriage, Identities, Aesthetics, Politics, Performances: Planning Q2Q
by C. E. Gatchalian | VIEWS AND REVIEWS anti-retrovirals, and sex-positive anti-bullying campaigns, what does Canadian queer performance still need to get angry about? Is there a danger in becoming too complacent?" In a country broadly recognized as having some of the most progressive lesbian, gay, bisexual, queer, intersex, two-spirit (LGBTQI/2S) laws in the world, is queer theatre still necessary? Or does greater assimilation demand, on the contrary, radicalized, unapologetically queer art?
The planning committee had to wrestle with the following questions when deciding on who to invite and what to cover at the conference, given both the sweep of the subject matter and our limited resources: 1. Would the focus be on English-language theatre, or would French-language theatre also be on the agenda? 2. How could we ensure fair regional representation? 3. How could we ensure diversity in terms of race, gender, age, and practice? 4. How would we balance the numbers between academics and practitioners?
In the end, based largely on who responded to our call for papers, the symposium focused largely on English-language theatre (although Atlanta-based academic Frank Miller presented a paper on Quebecois playwright Normand Chaurette). As expected, the majority of delegates came from Ontario (mostly Toronto) and BC (mostly Vancouver); however, the Prairies, Quebec, and Atlantic Canada were also represented, and three of the invited academics were from outside Canada (to wit, the US and Sweden). While a concerted effort was made to reach out to female, trans*/gender non-binary as well as Indigenous and culturally diverse delegates, approximately two-thirds of the seventy invited delegates were cisgender males of European descent, replicating the structural biases that exist in the country's broader theatre ecology. Queer theatre pioneers such as Sky Gilbert and Brad Fraser were balanced out on the age spectrum by up-and-coming artists such as Velma Eashappie, Katie Sly, Matt Ayache, Minh Ly, Fay Nass, d lee williams, and Anoushka Ratnarajah. Practice-wise, there was a healthy mix of playwrights, performance poets, directors, performers, stage managers, and some who practice all of the above. Invited to the conference alongside the eighteen academics were some of the most prominent queer-identified theatre and performance artists in the country, including d'bi.young anitafrika, evalyn parry, Brendan Healy, Tawiah M'carthy, Richie Wilcox, and Andrew Kushnir.
The delegates came to the event charged and impassionedwhich was not surprising given that the event took place just over a month after the homophobic shootings in Orlando. As well, the ugliest US presidential campaign in history had just begun, and Black Lives Matter had made headlines just a few weeks prior by disrupting the Toronto Pride parade.
With these events top of mind for everyone, discussions around white supremacy and systemic racism-and how the queer theatre ecology has, despite our best efforts, internalized and reproduced both-dominated the conference. What transpired was often tense and, in the case of the final, unforgettable round table, "Queer Theatre & Performance to Come," messy. The speakers at this round table were all emerging artists and representative of the next generation of queer theatremakers, with all but one identifying as queer/trans*/Indigenous/black/people of colour (QTIBPOC). They spoke candidly and passionately about the structural racism they had encountered in predominantly white queer artistic circles, as well as the need to implement meaningful systemic changes to facilitate a more equitable future. Tears were shed by some in attendance as a result of the controversial decision to remove (white) senior artist Sky Gilbert as the round table's moderator; but some of the round table speakers responded by saying that Gilbert's removal was simply implementation of the principles of racial equity that were at the forefront of virtually every discussion at the conference.
So yes, it was messy, and perhaps necessarily so. This unCanadian willingness to engage in difficult, painful conversations is testimony that, despite greater assimilation, the queer community's activist, combative streak-so instrumental in making possible the dramatic social changes the last four decades-is alive and well.
Note 1 All of the papers presented at the conference can be found on the conference website: q2qconference.com. The round tables were all videotaped and can be found here: www.youtube.com/channel/ UCdQY4CmVi3bYPEplJ-Pry5w.
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